
P420

Piazza dei Martiri 5/2 40121 Bologna, IT
Tel. - fax +39 051 4847957

info@p420.it
www.p420.it

       

Ana Lupas 

early works  



P420

Piazza dei Martiri 5/2 40121 Bologna, IT
Tel. - fax +39 051 4847957

info@p420.it
www.p420.it

Thanks to her extraordinary personal charisma, from the beginning Ana Lu-
paş founded and guided the Romanian collaborative of young artists called 
“Atelier 35”, orienting it in the direction of a clearly Avant-garde approach. 
A true individualist, she has remained far from the spotlight and the world of 
galleries, always working in close connection with the territory, especially 
the villages of Transylvania and Bukovina. 

This portfolio includes series of early works (sculptures, photograps and 
works on paper) mostly made with fabric, which set out to analyze the the-
me of identity in different ways. From the start of her career Ana Lupaş has 
used fabrics, sewing, wool and garments to make her works. Materials clo-
sely connected to the local tradition and everyday rural life, but also vehi-
cles of warmth, intimacy, emotions, as well as tools of connection with the 
body, the physical plane, the identity of the artist. 
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THE SOLEMN PROCESS, Transylvania, 1964 

The work The Solemn Process was projected in 1964 for an exclusively rural environ-
ment. The installation for the outdoor space consists in a series of prototypical corpo-
real structures, objects of different dimensions, made of perishable materials – wheat, 
straw, hemp, cotton, wood, metal – of an enthralling plasticity in their shape. Due to the 
extremely elaborated process of creation, the monumental ensemble was based on 

resuming some of the craftsmen’ traditional practi-
ces and rituals, as people living in the place were 
directly implied in making the oeuvre. This way of 
approach has meant a break with displaying con-
ventions, unique not only in this area. Ana Lupaş 
has thus placed herself at the core of aesthetic and 
conceptual movements having started, in the inter-
national Avant-garde, in mid 60s and early 70s. 

The social and environmental conditions of the work, the almost mystical character of 
the visual elements – which merge with the environment – initialled a direction which 
exceeded the traditional and institutional frame of artistic practice. Following artist’s di-
rections, people were authorized and were qualified to build those ephemeral structu-
res and place them in the natural scenery of their peasants’ courtyards or in the familiar 
décor of their homes, according to a symbolic order they attributed to those elements. 
Consequently, each of them repeated the grammar of the gesture, which at the same 
time implied, within the production process, that artist’s copyright programmatically fa-
ded. According to the The Solemn Process’ concept to naturally self-extend from one 



human scene to another - up to infinite - the work, implying always new participants, 
was subjected to permanent changes getting concomitantly, as well, a fictional, utopian 
and universal dimension. 

In the next artist’s processual steps, when, according to her opinion, a certain droop 
occurred in the domain of artistic means of expression, Ana Lupaş stopped creating 
new works of that type. This decision intersected with her understanding (reckoning) 
that it would be impossible to carry out to full completion her initial concept of 1964. 

Artist’s further attempts to preserve those ephemeral structures have led her to elabo-
rate both a new modus operandi and a completely new notional system. The process 
of “Re-making” and/or of “Conserving” (“mettre en conserve”), Ana Lupaş refers to, has 
in view not only a restoration of these organic structures at museum standards – as far 
as the elements are re-packed in new containers the artist calls “tins” – but also a con-
scious process of self-critical re-reading her own work. The discourse of re-formulating 
and re-forwarding her old artistic devices asks questions related to art’s strength, from 
a physical and conceptual point of view and also to its cultural interpretation. The im-
portant matter for Ana Lupas is the fact that the transformations her later works under-
go pertain, however, to the same sphere of her artistic language. 

Silvia Eiblmayr, Alina Șerban 
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Ana Lupas, The Solemn Process, 1964, Tate Modern Collection, London 
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In her later process-related steps Lupas transformed some of her early works by con-
veying them into new materials. For her straw objects she produced closed, sculptural 
plate repositories which she entitled “cans“. A space-filling installation of these sculptu-
res whose interior is not revealed anymore.  

The process of “conservation” and “restauration” emphasises questions of permanence of 
the artwork, referring either to its physical condition or to its discursive, interpretative con-

dition. In her attempt to conserve early works, Ana Lupas accentuates the fact that the 

rapport of art with 

itself is essentially 

historical and that 
the process of 

translation and re-

storing the histori-

cal pieces can be 

read as an attempt 

to fix and/or to re-
think a process. 

Ana Lupas, The Solemn Process, 1964, Tate Modern Collection, London 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01. Ana Lupaş, The Solemn Process, 1964, offset, cm.100x70 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HUMID INSTALLATION, Transylvania, 1970 

Ana Lupas created the first large “Humid Installation” in 1970 in Mârgău village, Tran-
sylvania, which was realized with the help of 100 inhabitants of the village. Dozens of 
lines hung with wet, white linen were drawn over the whole of a hill, modulating the 
space, aiming to an infinite dimension and to a global natural continuation. 

 

Humid Installation, Margau village, Transylvania, 1970, outdoor installation with canvas,  

stakes, wire, 15 trenches, surface area cca. 3000 sqm 

Humid Installation dates back to 1970. I conceived it as a vast action, covering large 
expanses of space, for Margau village in Transylvania. The work represents the exten-
sion of an older action, entitled The Flying Carpet, which took place in the Grigorescu 
district of Cluj in 1966. 

To achieve Humid Installation, I worked both with a participatory model (over 100 per-
sons were involved) and the principle of “re-contextualization”: the domestic gesture of 
hanging out the laundry was invested with new functions and meanings. The installa-
tion was predicated on the idea that based on two stable coordinates – space and time 
– it could keep on developing, virtually to infinity. 

I assigned myself the role of an initiator – during the action, the participants held this 
position, under the aegis of a social practice that consisted of an aesthetic model. Hu-
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mid Installation rallied an entire community together in one action and in a particular 
place, focusing on aspects that acquired a unique value, both historically and socially. 

At the exhibition Europe, Europe: A Century of the Avant-Garde in Central and Eastern 
Europe, held in Bonn (1994), Humid Installation was reconstructed for the first time, but 
in a concentrated form, and it was translated into other media, understanding this as a 
process of conservation (in the sense of a “tin” enclosing things as they were), aiming 
to establish a documentary reference to the historical action and, at the same time, try-
ing to express, once again, the emotionality of the previous work. 

The amplitude (volume) of the action was given by the dimensions the work acquired 
through the participation of over 100 subjects. The concept proved to be correct for 
producing an “oeuvre” and it also proved to be suitable for planning a massive action, 
theoretically innovating. The programmatic artistic situation provides us with an answer 
to two questions: Who (the artist in her new status) and for whom? 

In this context, the individual (S) can no longer be himself or herself without concomi-
tantly also being the others. From this perspective, he/she is simultaneously one and 
many, attesting to the specificity of such a cooperation. Behavioural patterns, engende-
red by a tradition that has been validated for several millennia by being kept alive in the 
community’s consciousness, acquire a new form and turn into an artistic act; thus, they 
gain a symbolic value representing the basis of the peculiar conditioning of human exi-
stence. 

As this new status (as a work 
of art) is consciously percei-
ved by the subjects (100 S), 
these traditional behavioural 
patterns acquire, by virtue of 
the simplicity of their basic 
structures, a timeless and 
universal significance, as well 
as a profoundly ethical impor-
tance; they represent a form 
of expressing human la bour, 

as it is handed down across generations, allowing the latter to recognize, again, them-
selves in their own symbol. Thus, the ultimate goal of linen washing is achieved, for 
each individual, through an aesthetic act, enabling these subjects to identify themsel-
ves, through this symbol, as members of the community. 
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02. Ana Lupaş, Humid Installation, 1970, four color photographs (printed in the 70s),  

cm.40x61,5 each (cm.80x123 overall) 
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03. Ana Lupaş, Humid Installation, 1970, two b/w photographs (printed in the 70s),  
cm.41x61 each (cm.41x122 overall) 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04. Ana Lupaş, Humid Installation, 1970, two b/w photographs (printed in the 70s),  
cm.41x61 each (cm.41x122 overall) (SOLD) 
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05. Ana Lupaş, Humid Installation, 1970, two photos printed on paper (printed in the 70s),  
artist's original text, original cloth roll, cm.70x100 each and cm.50x720 
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06. Ana Lupaş, Humid Installation, 1970, photo printed on paper  

(printed in the 70s), cm.70x100 
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07. Ana Lupaş, Humid Installation, 1970, photo printed on paper  

(printed in the 70s), cm.70x100 
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COATS, 1962-64  

IDENTITY SHIRTS, 1969 

Coat for reaching the Heaven, Coat for reaching the Purgatory and Coat for rea-
ching the Sun, from 1964, are conceived to be worn in different ways, while the Iden-
tity Shirts, 1969, of the first and second generations, bear woven traces of electrocar-
diograms, paths of intimate suggestion. 

The artist has accomplished three groups (which she calls generations) of Identity 
Shirts, consisting of non-functional, technically distinct objects, which are barely remini-
scent of shirts, in a formal sense. Broadly, the three generations may be distinguished 
as follows: 

i. the first generation comes closest to textile objects from the sphere of concep-
tual drawing, (as these works were interpreted at the time) they are pieces of 
black fabric on which Ana Lupaș has intervened with the sewing machine and 
by hand, using traces of pencil, ink blood and cloth tearing. The lines are sewn 
in like manner to automatic writing; then the patterns are numbered (this gestu-
re granting them, in a way, their identity).  

ii. the second generation is the one that formally most resembles a coat, the group 
being displayed like a painting, or rather, like a tin whose content transpires 
(this is how it was featured, for several years, in the permanent exhibition of the 
Ludwig Museum in Budapest).  

iii. the third generation: in front of the “shirt”, which is mounted onto a wall, is ap-
plied a candle holder with a candle, the object becoming an installation and ac-
quiring the sober, solemn connotations of a monument.  

András Bán has defined the shirts of the first generation as the “the imprints of the car-
rier being” (“tulajdonosa létnyomata”). László Beke (“the line is the sewn thread”) and 
Lajos Lóska (“she draws with a thread, marking the lines with a string”) write about the 
Shirts from the different generations in the context of the drawing exhibitions in which 
these artworks participated (1978, the Wrockław International Triennial of Drawing; Ra-
jzʼ82, Pécsi Galéria, Pécs). 

A possibility of interpreting this group of works is provided by László Beke (on the oc-
casion of the same Triennial), who draws a parallel between the “Carte dʼidentité” and 
“Chemise dʼidentité”. Thus, the work can be seen as a protest against man’s bureau-
cratization/mechanization, emphasizing the singularity of the individual and the com-
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plexity of identity. Identity is not just a series of parameters (surname, first name, date 
and place of birth, parents, height, eye colour), but – as the stained and worn-out mate-
rials suggest – it is acquired in time, representing the totality of the events, thoughts, 
feelings and beliefs out of which God and time have fashioned us. My mention of God 
is not fortuitous. 

Ana Lupaș emphasizes [oral statement, 2013] that this is not about shirts, but about the 
Identity Shirt. Technically, this means that every piece (even though there may be seve-
ral belonging to the same generation) is opposed to serialization through small formal 
differences. These pieces pertain to a reasonably accurate moment in art history, in 
which the textile arts entered the sphere of grand art, a period when in the creation 
process, materials were placed at the forefront of creation. Still, this contextualization 
does not suffice. Ana Lupaș’s biography reveals the fact that she has always left her 
mark on or become integrated into contemporary artistic phenomena – process art, in-
stallation, performance, photography use, arte povera, etc. – or, more recently, she has 
dedicated herself to intervention and restoration approaches to her own works, albeit 
without manifesting a cult for contemporaneousness in itself. In the spirit of the true 
avant-garde, her creation eschews categorization attempts and integration into the pa-
rameters of the art world, of galleries or museums. Even though she is frequently pre-
sent in that world of art, she is not subjected to it; their contingence is necessary but 
not sufficient. She relates to the world of art with a lot of scepticism, which is under-
standable for someone seeking more than the sheer expression of individuality. 

Speaking about Shirts, we must emphasize the process of creation itself, the duration 
of this undertaking being somehow incorporated in the resulting objects. Time and the 
traces of its passage are crucial in the becoming of Ana Lupaș’s works. The (intended) 
wear of the fabric, its puncturing, tearing and staining on the one hand, and its patching 
(an intervention that aims to prevent corrosion, amounting to a preservation and resto-
ration operation) on the other hand – these are all indicative of the “iron teeth” of time. 

Identity is a property of lived time, of existence; like the fragility of existence, identity is 
precious for the very reason that it is fleeting. On one occasion [Ana Lupaș’ oral state-
ment of 2005], she claimed she was not sorry that the materials she had used throu-
ghout her creation were perishable. On the contrary, these materials underscore the 
attention with which she observes the passage of time, as she is aware that the value 
of life is measured through the passage of time. 

Identity Shirt refers to a general and universal human identity: it does not represent 
exacerbated individuality, but Man walking through life. What may be detected here 
(like in other of her installations and objects) is the ecological position she adopts to-
wards humanity: Ana Lupaș seeks to reconstitute the basic unit of society and humani-
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ty. Self-consciousness, the perception of oneself as such and of oneself in the world 
and in time can be the cornerstone of a healthy, long-lasting humanity. 

Ana Lupaș’s thought stems from the utopian faith in art being capable of encapsulating 
the world and restoring its meaning. She believes in a world where every man has his 
own place, his own occupation, for which he has a calling. Man is created to be good – 
to be good at something, and his happiness is ensured by the recognition of this truth. 
Recognition is the basis of true identity. It manifests itself in the people’s worn-out clo-
thes, which are nonetheless preserved and taken care of. The body - heart and head - 
wears out, much like clothes, but it will last as long as it is taken care of. Care, preser-
vation - these are key words for Ana Lupaș: they do not refer to something one acqui-
res, creates or invents, but to something that is given, that can be recognized and must 
be taken care of. 

Sebestyén György Szèkely 
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08. Ana Lupas, Coat for reaching the Heaven, 1962-64,  
various fabrics, thread, diameter cm.110 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09. Ana Lupaş, Coat for reaching the Purgatory, 1962-64,  
various fabrics, thread, diameter cm.111,5 (SOLD) 
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10. Ana Lupaş, Coat for reaching the Sun, 1962-64,  
various fabrics, thread, cm.70x90 (SOLD) 
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11. Ana Lupaş, Identity shirt, first generation, 1969,  
sewing machine-stitched drawing, cm.55x67 (SOLD) 
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12. Ana Lupaş, Identity shirt, first generation, 1969,  
sewing machine-stitched drawing, cm.58,5x70 (SOLD) 
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13. Ana Lupaş, Identity shirt, first generation, 1969,  
sewing machine-stitched drawing, cm.59x80  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14. Ana Lupaş, Identity shirt, first generation, 1969,  
sewing machine-stitched drawing, cm.64x76  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15. Ana Lupaş, Identity shirt, second generation, 1969,  
various fabrics, thread, pencil, blood, cm.58,2x50,4 (SOLD) 
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16. Ana Lupas, Identity shirt, second generation, 1969,  
various fabrics, thread, pencil, ink, cm.60,8x52,3 (SOLD) 
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17. Ana Lupas, Identity shirt, second generation, 1969,  
various fabrics, thread, pencil, ink, cm.53,2x46,2 (SOLD) 
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The wood or metal structures of the Flying Machines (since 1973) are covered with 
gauze, wool, hemp and leather. 

18. Ana Lupaş, Machine for flying through the woods, 1973,  
various materials, cm.265x201x30 
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Ana Lupas 
Born Cluj, Romania, in 1940 

Graduated from the Academy of Fine Arts, Cluj, 1962. Corresponding member of the European 
Academy of Sciences, Arts and Humanities. Decorated with the Order of the Star of Romania. 
Author of drawings, objects, tapestries, environments, happenings, installations, performances. 

Selected prizes 
Prize of the Romanian Union of Artists, 1969; Gold Medal, International Art Triennale, Stuttgart, 
Germany, 1969; Silver Medal, International Art Triennale, Milan, Italy, 1973; Great Prize (ex 
aequo), International Drawings Biennale, Lisbon, Portugal, 1979; Silver Medal, International Trien-
nale, Lódz, Poland, 1981; The One and Only Prize, International Vehtaprijs Biennale, Vichte, Bel-
gium, 1982; The Great Prize of the Romanian Union of Artists, 1982; Silver Prize, International 
Drawing Biennale, Seoul, South Korea, 1984; Acquisition Prize, Art-Expo, Budapest, Hungary, 
1991, Prize of the Academy of Romania, 1998 

Public Collections 
Tate Modern, London; Savaria Muzeum, Szombathely, Hungary; Seoul International Fine Arts Cen-
ter, South Korea; Centralne Museum, Wlókiennictwa, Lódz, Poland; Museum of Romanian Con-
temporary Art, Galati, Romania; Amos Andersonin Konstmuseum, Helsinki, Finland; University Ba-
bes-Bólyai, Cluj, Romania; Fundaçao Calouste Gulbenkian, Lisbon, Portugal; Museum of History, 
Iassy, Romania; National Art Museum, Bucharest, Romania; Hungarian National Gallery, Budape-
st, Hungary; Museum of Contemporary Art, Hungary; Szent Istvàn Museum, Székesfehérvar, Hun-
gary; Queens Museum of Art, New  York, USA 

Selected Solo Exhibitions 

1964 The Solemn Process, outdoor, Saliste, Romania 
1964-1976 The Solemn Process, outdoor, Margau, Romania 
1968 Process of Determination (performance), outdoor, Marginea, Romania 
1970 Humid Installation, outdoor, Margau, Romania 
1972 Apollo Gallery, Bucharest, Romania 
1972 National Theatre, Cluj, Romania  
1973 Wspólczesna Gallery, Warsaw, Poland  
1973 Salon BWA, Wroclaw, Poland  
1974 Artistic Exhibitions Agency, Lublin, Poland  
1974 Kudontaa-Vãv-A Tese-Tisser, Amos Andersonin Konstmuseum, Helsinki, Finland 
1976 Abbaye de Ronceray, Angers, France 
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1978 Preliminaries for a Round Grave, outdoor, Badacsonytomaj, Hungary 
1982 “Meeting with ... Ana Lupas”, Musée Cantonal de Beaux-Arts, Lausanne, Switzerland  
1983 Piran Gallery, Slovenia  
1985 Memorial of Cloth, outdoor, Grigorescu District, Cluj, Romania 
1989 Borrowed Clothes, from Cluj to Cluj, via Sibiu,Oradea, Romania  
1991 Memorial of Cloth, outdoor, University Square, Bucharest, Romania 
1996 Lacul Morii Interactive Space, outdoor, Bucharest, Romania  
1997 Tins (Installation), outdoor, Cluj, Romania  
1998 Circus of Hunger, Self-portrait (Installation), outdoor, Bucharest, Romania  
1999 Szent Istvàn Museum, Székesfehérvár, Hungary  

 Selected Group Exhibitions 

1969, 1971 International Tapestry Biennale, Lausanne, Switzerland 
1969 International Art Triennale, Stuttgart, Germany 
1973 International Young Artists Biennale, Paris, France 
1973 International Art Triennale, Milan, Italy 
1973, 1974, 1977, 1978 International Drawing Exhibition “Juan Miro”, Barcelona, Spain 
1975, 1978, 1981 International Tapestry Triennale, Lódz, Poland 
1975 “The Work, the Image, the Sign”, New Gallery, Bucharest, Romania 
1976, 1978, 1982 Small Tapestry International Biennale, Szombathely, Hungary 
1976 “For the Poets Murdered for Being Poets”, International Exhibition, Geneva, Switzerland 
1976 “The Reality and its Ways of Expression”, Galati, Romania 
1977 The First International Meeting of Contemporary Art, Montréal, Canada 
1978 International Drawing Biennale, Rijeka, Yugoslavia 
1978 International Drawing Triennale, Wroclaw, Poland 
1978 “The Elements of Drawing”, International Exhibition, Warsaw, Poland 
1978 “Textile after Textile”, International Exhibition, Eger, Hungary 
1979 “Study”, Bastion Gallery, Timisoara, Romania 
1979 “Lis ‘79”, International Drawing Biennale, Lisbon, Portugal 
1979 International Biennale of Sydney, Australia 
1980 “Unfulfilled Projects”, International Exhibition, Los Leones, Mexico 
1981 “Fantastic Art”, International Exhibition, Rosamilia, Italy 
1982 “Rajz/Drawing ‘82”, International Exhibition, Pécs, Hungary 
1982 “Textilstructuren”, International Textile Biennale, Vichte, Belgium 
1983 International Drawing Exhibition, Seoul, South Korea 
1984 “The New Textile”, International Exhibition, Székesfehérvár, Hungary 
1984 The First International Drawing Biennale, Seoul, South Korea 
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1985 “Kiss ‘85”, International Exhibition, Seoul, South Korea 
1985 International Biennale, São Paulo, Brasil 
1990 “Visual Works and Witnesses”, Paris, France 
1991 “Art-Expo”, International Exhibition, Budapest, Hungary 
1992 “37 Räume – Miss – ing“, International Exhibition, Berlin, Germany 
1993 “Artists for the Contemporary Art Museum of Romania”, International Exhibition, Bucharest, 

Romania 
1994 “Europe, Europe” the Century of the Avant-Garde in Central and Eastern Europe, Bonn, 

Germany 
1995 Triennale Klein Plastik Europa – Ostasien, Stuttgart, Germany 
1998 “Poesia Visiva”, Brugge, Belgium 
1999 “Búcsu a XX Századtól”, Contemporary Art Museum, Budapest, Hungary 
1999 “Global Conceptualism: Points of Origin 1950s-1980s”, Queens Museum of Art, New-York, US 
1999-2000 Walker Art Center, Minneapolis, US 
2000 Miami Art Museum, Miami, US 
2000 “Global Conceptualism - Points of Origin, 1950s-1980s” - MIT List Visual Arts Center, Cam-

bridge, US 
2008 “Geta Brătescu and Ana Lupas” - Galerie im Taxispalais, Innsbruck, Austria 
2005 “Works on the Edge; A New Selection of the Collection of the Ludwig Múzeum 1”- Ludwig 

Museum - Museum of Contemporary Art - Budapest, Romania 
2013 “Good Girls. Memory Desire Power” - National Museum of Contemporary Art (MNAC), Buca-

rest, Romania 
2012 “One Plus One Equals One” - Mihai Nicodim Gallery, Los Angeles, US 
2012 “One and one make one” - Nicodim Gallery, Bucarest, Romania 
2014 “Ludwig 25. The Contemporary Collection” - Ludwig Museum - Museum of Contemporary Art, 

Budapest, Romania 
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